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Director’s Notes
By DJ Salisbury
Director/Choreographer of The Will Rogers Follies

On this, my tenth production directing and/or choreographing The Will Rogers 
Follies, after having been dance assistant on the original workshop and Broadway 
production, and after traveling the country in the cast of the national tour, I am 
tremendously happy — but not at all surprised — to report that the show still en-
tertains me thoroughly and moves me deeply. Yes, there’s plenty of eye candy and 
glamor, but our rehearsal process has reminded me that the show is much more 
than a mere homage to Ziegfeldian dazzle. It is a testament to just how much one 
American contributed to his fellow man. 

Though not a tall fellow, Will Rogers was a “big man” by virtue of his philan-
thropic deeds, and because of his unique ability to point out both the glories and 
the inanities of human beings with warmth and humor. In this time of political 
uncertainty in the USA and in the world at large, Will’s witticisms are as potently 
resonant as they were over 80 years ago. And the laughter is every bit as comfort-
ing now as it once had been.

Will said, “Don’t let yesterday take up too much of today.” I endeavor to heed 
his advice most of the time. But as you watch the show, I invite you to let just the 
right amount of Will Rogers’ wonderful yesterday take up some of today. You’ll 
leave the theatre just a little bit lighter, and perhaps a little bit wiser.
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“Political comedy is a historic form of entertainment created 
for a unique and important purpose: to poke fun at the most 
powerful figures in the world, making political topics enjoyable 
to audiences who otherwise might be bored and frustrated with 
politicians.” 1

Today, you can separate political comedy into two kinds: (1) a 
celebration of democracy and political freedom, and (2) a partisan 
tool for mockery and political advocacy. 

Fans come from both sides of the political divide. The widely 
recognized standard within modern political comedy is to ‘set 
aside’ political differences for the purposes of laughing at oneself 
and laughing at the other side, all in the spirit of free expression. 
In the U.S, some of the most visible outlets for modern political 
comedy are stand-up, television/film, and political impersonation.

Some of the more popular political satirists today include Stephen 
Colbert, Jon Stewart, Trevor Noah, John Oliver, Sarah Silverman, 
Bill Maher, Dennis Miller, and U.K.’s Russell Brand.

1 From “What is Political Comedy?” A short history of political comedy, written 
by Anthony Marenna.

What is Political 
Comedy? 

Political Humor has a
long & storied history 
by Jessica Bloustein, for NEWSWEEK 9/2008 

As long as there have been people in power, there have been 
wiseacres mocking the people in power. Those Paleolithic French 
cave paintings of horses? It’s a safe bet that at least one of them is 
an old-school political cartoon meaning “Tribal leader Gary is a 
jackass.”

Greek playwright Aristophanes’ satirical comedies were filled 
with jabs at influential citizen leaders of Athens during the 
Peloponnesian War. While in exile, Dante Alighieri wrote his 
“Divine Comedy,” in which he placed prominent political figures 
directly in hell. Even Shakespeare is thought to have ridiculed 
Elizabethan politics in some of his plays, notably “Richard II.” 
More recently, Mark Twain and Will Rogers stood out as eminent 
political satirists of their respective times. (“Suppose you were 
an idiot and suppose you were a member of Congress,” Twain 
famously wrote. “But I repeat myself.”)

With politics dominating our news coverage for much of this 
year, it’s no surprise that satirists have been having a field day. 
Standup comedians, mock news shows such as “The Daily Show” 
and “The Colbert Report,” late-night television monologues, 
publications like The Onion, and videos from the likes of JibJab.
com and FunnyorDie.com all regurgitate popular tropes from the 

upcoming election—John McCain’s too old, Barack Obama’s 
a hollow, Paris Hilton-like celebrity. But the truth is that 
despite technological advances, the nature of political satire 
hasn’t changed much over the centuries. “[The] Daily Show” 
co-creator Lizz Winstead would say the reason for the lack 
of evolution is that the democratic process itself actually isn’t 
funny.

“I think politicians and the decisions they make are funny,” 
Winstead said recently after performing a standup routine in 
Washington, D.C. “Democracy is actually awesome. It’s when 
people f--- it up so badly that it becomes the subject of humor 
and ridicule.”

Peter Grosz, a writer for “The Colbert Report,” joined Winstead 
this month in Washington for a panel discussion on why politics 
is funny. “Comedy is based off of something that’s either true 
or universally acknowledged,” Grosz said during the panel. “I 
think especially because Stephen [Colbert] is a character—he’s 
a fictional character even though he’s a real person standing in 
front of you—everything else that happens has to be really true, 
or else what we do specifically doesn’t work as well.”

Winstead adds that well-done political humor can actually 
educate the masses: “A good political joke deconstructs an issue 
using humor and satire. It has the person hearing the joke think 
about the hypocrisy that’s being pointed out in the joke.”

The Pew Research Center recently found that audiences for 
“The Daily Show” and “The Colbert Report” were better 
informed about the world around them than the general 
population, scoring in the highest percentile on knowledge of 
current events. Should Americans get their news from those 
two shows over other outlets? Probably not, but it’s worth 
acknowledging that many do. Grosz confessed after the panel’s 
conclusion to hearing a number of people express that they 
get their daily dose of current events by watching Colbert. 
“Flattering,” he says, but he said that’s not really what the show 
is trying to accomplish.

What about the other way around? Does a good political joke 
have the power to change a politician’s mind or the course of an 
election?

“That’s not really the kind of relationship politicians and 
comedians have.” Grosz said. “I don’t think they care what we 
do. They use our shows to get their message out.”

Still, sometimes even laughing with the humorists can be risky. 
When U.S. Rep. Robert Wexler played along with Colbert 
during an appearance on the show, saying, after coaching from 
the host, “I enjoy cocaine because it’s a fun thing to do,” media 
pundits were both abuzz and aghast.

Despite the potentially bad PR, Wexler later said there was no 
political fallout from the event. Which just might go to show 
that voters have a better sense of humor than journalists.
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Life of Will Rogers — Timeline
• 1879: Born on November 4, the youngest of eight 

sibilings, at the Dog Iron Ranch in Indian Territo-
ry, near present day Oologah, Oklahoma to Clem-
ent Van Rogers and Mary America Schrimsher.

• 1898-1902: Works in Texas as a cowboy in Texas, 
then as a gaucho in Argentina.

• 1902: Joins Texas Jack’s Wild West Circus as a 
trick roper and rider. During his performances, he 
discovers his gift for interacting with the audience 
through his witty sense of humor.

• 1904: Begins to experiment with vaudeville with 
his humorous comments on political and social 
issues. Willie Hammerstein, an American theatre 
manager, visits to see his vaudeville act and is 
impressed and signs him. 

• 1908: Marries Betty Blake. They later have four 
children, Will Rogers, Jr., Mary Amelia, James 
Blake, and Fred Stone.

• 1915: Starts his Broadway career and appears in 
the Florenz Ziegfeld’s Midnight Frolic, a variety 
revue that began at midnight in the New Amster-
dam Theatre. 

• 1916: Performs in The Wall Street Girl

• 1916-1925. Performs in the famous Ziegfeld’s 
Follies.

• 1918: Makes his first silent movie Laughing Bill 
Hyde. He made 48 silent movies which were quite 
successful, but they shadowed the very essence 
of his popularity which was commentating and 
talking on stage.

• 1922-1935: Begins working for The New York 
Times and also writes for the magazine, The Sat-
urday Evening Post. His New York Times column, 
“Will Rogers Says,” reached 40 million readers. 

• 1925-1928: Travels the length and breadth of the 
United States in a “lecture tour”. 

• 1928: Runs for president, promising that if he 
wins, he will resign. 

• 1929-1934: Makes first movies with sound, begin-
ning with They Had to See Paris. Others include 
State Fair, Dr. Bull, David Harum, Judge Priest, 
and many more. 

• 1930-1935: Broadcasts radio shows for the Gulf 
Oil Company.

• 1935: Dies at age 55 
      on August 15 in a 
      plane crash along 
      with the famous 
      pilot, Wiley Post, 
      near Point Barrow, Alaska. 
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Florenz Edward Ziegfeld Jr. was 
born on March 21, 1867 in Chicago, 
Illinois. His mother was born in 
Belgium, and his father, Florenz 
Ziegfeld, Sr., was a German 
immigrant.

As a child, Ziegfeld witnessed first-
hand the Chicago fire of 1871. His 
father ran the Chicago Musical 
College and later opened a nightclub, the 
Trocadero, to serve the 1893 World’s Fair. To help 
his father’s nightclub succeed, Ziegfeld hired and 
managed the strongman, a body builder named Eugen 
Sandow. This was his first foray into entertainment. 

During a trip to Europe, he met and married a French 
singer by the name of Anna Held. Inspired by the 
Folies Bergère of Paris, the Ziegfeld Follies were 
conceived reportedly at the suggestion of his then-
wife, Anna. 

The Ziegfeld Follies was a theatrical juggernaut; it 
forever transformed the Broadway musical.

When the show was first mounted in 1907, no one, not 
even producer Florenz Ziegfeld, could have possibly 
imagined its impact.

Ziegfeld was simply trying to mount light, inexpensive 
entertainment for the summer season. But the result, 
Follies of 1907, was such a smash hit that Ziegfeld 
soon attached his own name to it and began mounting 
it annually as the main event of the Broadway season.

Over the years, Follies became an opulent spectacle, 
the likes of which had never been seen on the stage.

It also became a newsworthy event that was covered in 
gossip columns from coast to coast. During the Follies 
era, many of the top entertainers, such as W. C. Fields, 
Eddie Cantor, Bert Williams,Bob Hope and Will 
Rogers, appeared in the shows.

But what really made the Ziegfeld Follies an event was 
its showgirls, a collection of eager dancers and chorus-
line singers advertised as “the most beautiful women in 
the world.”

The Ziegfeld 
Follies

It became a popular sport to guess which one would 
break out and become the next big star, like onetime 
showgirls Fanny Brice, Barbara Stanwyck, Paulette 
Goddard, Gypsy Rose Lee and Josephine Baker.

Today, the spirit of the Ziegfeld Follies is still very 
much alive.

The Broadway musical as we know it would not 
have been possible without the unique mix of 
style, sophistication and sheer spectacle that the 
master showman Florenz Ziegfeld bestowed on the 
American stage. 
http://www.pbs.org/opb/historydetectives/feature/ziegfeld-follies/
http://archives.nypl.org/the/21559ziegfeld-follies/
 “Follies of 1907”The New York Times, July 9, 1907

Ziegfield Follies, photo by Alfred Cheney Johnston

L-R: Jessica Azenberg. Sally Glaze, Cassidy Stoner and Sydney Duncan.
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Our Equity Cast
DJ SALISBURY (Director/Choreographer) has set shows nationwide, and this production marks his 10th 
production of The Will Rogers Follies! 
JESSICA AZENBERG (New Ziegfeld Girl/Dance Capt.) returns to PTC. She was last seen in Pioneer Theatre 
Company’s production of A Christmas Carol–The Musical. Other favorite theatre credits include Spamalot (Geva 
Theatre Center and Arkansas Repertory Theatre), Hello! My Baby (Goodspeed Musicals) and Thoroughly Modern 
Millie (Ogunquit Playhouse). 
TOM BERKLUND (Wrangler) Broadway: A Chorus Line, The Addams Family. National Tours: The Normal 
Heart. Film/TV: Upcoming Kings, Feud, Looking, Royal Pains, Partners, 
LISA BRESCIA (Betty) On Broadway, Brescia has starred as Donna in Mamma Mia!, Elphaba in Wicked, Cleo 
in The Times They Are A-Changin’, Amneris in Aida and Marion in The Woman in White. Kennedy Center’s 
Broadway: Three Generations - Side Show (Violet), Wicked (Elphaba), Mary Poppins (Mrs. Banks), Into the Woods 
(Witch), Evita (Eva), The Last 5 Years (Cathy), A Little Night Music (Petra) and Brigadoon (Meg). 
JONATHAN CABLE (Wrangler) debuts at Pioneer Theatre Company. Favorite regional credits include Harper in 
Lewis Black’s play One Slight Hitch (Totem Pole Playhouse), Jacob in Shenandoah (Totem Pole Playhouse), and 
others. TV: Brent Baird in NBC’s “Deception” and Jacob the Massage Man in ABC’s “Manhattan Love Story.”  
SALLY GLAZE (New Ziegfeld Girl) debuts at PTC. Favorite credits include the National Broadway Tour of Dirty 
Dancing, Oklahoma at The Muny, Monty Python’s Spamalot at The Muny, The Will Rogers Follies at the 
Maltz Jupiter Theatre and Singin’ in the Rain at the Arts Center of Coastal Carolina.  
LEAH HASSETT (New Ziegfeld Girl) graduated from the Musical Theatre Program at the U two years ago and 
moved to NYC. She returns to PTC for her sixth production, including The Rocky Horror Show.
NORMAN LARGE (Clem Rogers) has had a varied career, as principal artist with NYC Opera to ten Ovation 
Award nominations. TV appearances include more guest-starring roles on Star Trek than anyone in all of the series 
combined, and a recurring role on “NYPD Blue.” His Broadway casts include Les Misérables (Bishop, Javert, 
Thenardier) and standing by for Michael Crawford in The Phantom of the Opera. Movies include Pretty Woman 
and Repossessed (with Leslie Nielsen).
ALICIA LUNDGREN (New Ziegfeld Girl) toured internationally with Ailey II and was a member of Dallas 
Black Dance Theatre and Philadanco. She is in her third season as a Radio City Rockette and made her 
Broadway debut in Shuffle Along. 
DAVID M. LUTKEN (Will Rogers) Broadway: Inherit the Wind; Ring of Fire; The Civil War; The Will Rogers 
Follies. NY City Opera: Paul Bunyan. Off-Broadway: Southern Comfort; Stars in Your Eyes; Winter Man; The 
Portable Pioneer and Prairie Show. Regional: Man of La Mancha; Big River; and many others. With his original 
show, Woody Sez: The Life & Music of Woody Guthrie, he toured Europe, Great Britain, the US, the Middle East 
and China and received the Helen Hayes and the Joseph Jefferson Award for his portrayal of Woody.
DONNY OSMOND (Voice of Florenz Ziegfeld) is a Utah-born entertainer whose career began in the 1960s 
when he was five years old. Osmond is known for The Osmonds, solo hits like “Go Away Little Girl” and “Puppy 
Love,” the “Donny & Marie” show, Joseph and the Technicolor Dreamcoat, Disney’s Mulan and more. Osmond is 
currently performing in Las Vegas’ “Donny & Marie” with his sister, Marie Osmond.
LINDSEY D. SMITH (New Ziegfeld Girl) A native of Murray and a graduate of the University of Utah and 
returns to the PTC stage. She spent five seasons as a Rockette, touring the country and dancing at Radio City Music 
Hall in NYC. Favorite credits include: Beauty and the Beast and Hocus Pocus Villain Spelltacular (Walt Disney 
World); 42nd Street (PTC); Thoroughly Modern Millie, Crazy For You and Singin’ in the Rain (HCT).  
CASSIDY STONER (New Ziegfeld Girl) makes her Pioneer Theatre Company debut with The Will Rogers 
Follies! She was most recently seen as Anita in West Side Story at Casa Mañana Theatre and Connecticut Repertory 
Theatre.  
CODY WALKER (Wrangler) returns to PTC! He is the new director of the Musical Theatre Program at WSU, 
where he most recently directed and choreographed A Funny Thing Happened on the Way to the Forum. National 
Tour: Billy in 42nd Street. Regional roles include Joseph in Joseph… Dreamcoat at Tuacahn Center for the Arts.
CHRYSSIE WHITEHEAD (Ziegfeld’s Favorite) comes straight from New York in the Broadway production 
of Chicago as Kitty and Velma Kelly (understudy). Other Broadway includes the Broadway revival of A Chorus 
Line and Lincoln Center’s Company, co-starring with Neil Patrick Harris. Television: “Grey’s Anatomy,” “Castle,” 
“The Mentalist,” “Private Practice,”  “Warehouse 13,”  “Grimm,” and ABC Family’s TV Movie, Revenge of the 
Bridesmaids with Raven Simone. Tours: Fosse, The Producers, Paul McCartney’s Driving Rain tour and 
numerous commercials.
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